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The Stylistic Evolution of the Body in Art.
Throughout history, the human form of artistic style was a means of depicting, appreciating, and presenting the beauty and complexity associated with the human body. The evolution of the human form, as depicted using sculptures, throughout history was majorly influenced by nature, religion, and cultures of the different people, among other factors (Ancient Mediterranean 09). The evolution of the human art form has been very chronological, but there exist several disparities between the different art forms as depicted by Doryphorus of the Ancient Greek period, the Flavian woman of the Ancient Rome and Figurine male harp player of the Aegean period (Ancient Mediterranean 10).
 The Doryphorus was made during the ancient Greek period and has been credited for coming closest to representing the human body. Unlike the other Greek sculptures before this one, the Doryphorus was as a result of the Greek obsession with understanding the perfection of the human body based on mathematical formulas. Unlike this sculpture, the succeeding human sculptures developed during the later ancient Roman period were not so much perfect. The sculptures completely ignored masculinity of the male body, whole body structure, and the understanding of the bone structure that were seen with the earlier Ancient Greeks. Another case of the lack of interest in the human body perfection is seen in the sculptures made during the Aegeanian period. During this period, the male body was represented by sculptures which were rounded and tubular, completely ignoring masculinity (Art History Research Guide 18). Further ignorance of the complexity of the human body during this time is seen by giving the sculptures shield-like heads, with flat faces and a protruding nose without eyes and a mouth. These designs are completely deficient in details and precision.
Another huge disparity is in the way the female sculpture is represented throughout history, for instance, the portrait of a Flavian woman which was made during the much later Ancient Rome period (Art History Research Guide 18). Unlike the others made much earlier, this sculpture is of the head of a woman who is being modern, more charismatic and frontal. The woman has a unique hairstyle that was associated with major trendsetters in fashion and style during that period. This sculpture is made with more precision and perfection as compared to the other female sculptures of the earlier times. In the preceding periods, for instance, during the Ancient Greek period, the sculptures of women did not observe such precision to detail. Unlike the Flavian woman, most sculptures in this period have flat faces with hair being flat on both sides of the head. During the much earlier Aegean period, the keenness to detail in such sculptures was even more ignored (Ancient Mediterranean 20). During this period, the woman sculpture is made to show the woman being frontal, plain, abstract, and compact. Most of the female sculptures during this period are just compact and fail to have spaces between their arms and bod as well as spaces between their legs.
There also seems to be a difference in the way both the male and female sculptures are being presented, for instance, the sculpture of the Figurine male harp player which was made during the Aegean period. Sculptures made during the Aegean period, are clothed and made with much precision with smooth and lined surfaces as compared to the female sculptures which are nude and precision to detail in these is not as seen. This is because, during the Aegean period, most of the female sculptures were associated with the goddess of fertility, and thus the nudity. The later Ancient Greeks, however, are the complete opposite of this. During this time, the male sculptures were mainly nude like the Doryphorus, while the female sculptures are clothed. This went on into the Roman period where the male sculptures were given better clothing to represent their place in the society while the female sculptures were made to represent style and beauty and elegance (Ancient Mediterranean 15).
Other factors that led to discrepancies in the sculptures of the human body were made during the different historical periods were the cultural and religious factors associated with the people in different periods. The sculptures made during the Aegean periods, for instance, showed their belief and worship of gods and goddesses like the Neolithic fertility goddesses represented by the nude female sculptures of that period (Ancient Mediterranean 25). Similarly, coming to the later Ancient Greek periods, the female sculptures, compared to the earlier Aegean periods, were seen as to have the freestanding figures which were associated with goddesses. On the other hand, coming to the later Ancient Roman period, the woman was more modernized, with sculptures designed to show the polytheistic culture that was being practiced in Rome at that time, before Christianity.
In summation, the stylistic representation of the human body had evolved throughout history, coming from a period when precision was not a major concern and coming to sculptures which looked exactly like human beings. The type of materials used to come up with these sculptures has also significantly evolved from using simple marble stones used during the Aegean period to using sophisticated materials in the form of porphyry as seen during the Ancient Roman period. 
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